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The restorations of Notre Dame are nearly 
completed. 

The David of Michael Angelo lias just had a 
beautiful escape. Some workmen were occupied 
in constructing a scaffold for the purpose of put- 
ting in place a bronze plate bearing a commem- 
orative inscription, intended to replace the pres- 
ent one on the facade of the palace Veccio. A 
number of inquisitive people were assisting in the 
operation, when suddenly a rope broke and the 
beam which it held fell to the ground, just^grazing 
the statue. The officious assistants immediately 
stood from under. 

The etchings of Francis Seymour Haden receive 
high praise from the French as well as the English 
connoisseurs. 

The English Government has entrusted the 
planning of the new National Gallery to a Congress 
of six of the best architects of the country. 



MUSICAL GOSSIP. 



The London Musical World has copious notices 
of performances at both the rival Italian Opera 
Houses. Morensi is acknowledged to be Ameri- 
can " by birth," is praised especially for the duet 
with Manrico after " Stride la Vampa," in which 
she made some striking points, and censured for 
occasional exaggeration and forcing her voice so 
as to detract from its naturally fine quality. 

Mario is highly praised, so are Graziani and 
Mme. Fricci — the latter for the improvement 
exhibited since his visit to Milan. 

Fancelli, in " La Traviata," is styled a pleasing 
tenorino, and quite passable in that opera. 

Mile. Orgeni is praised almost without excep- 
tion, save that she exaggerates her " piano " too 
much for that critic's taste. 

Mile Edelsberg, in " Le Prophete," is com r 
mended for marked improvement both in acting 
and singing " Fides." 

Mario's enactment of " Le Prophete " is pro- 
nounced marvelous under his present vocal 
circumstances, and Costa's band asserted to play 
the " Coronation March " in unsurpassable style. 

Mile. Orgeni, in " Lucia de Lammermoor," 
confirmed her position in London, and some of 
her tours de force were considered wonderful, 
especially a descending scale with a well rounded 
shake-on every note introduced in "Spargi di 
qualche pianto." Her admirable fluency and 
the peculiarly sweet and clear quality of her 
upper tones completely fascinated that public. 

Luccca made her debut for this season in 
" Faust," with Mario, Attri and Morensi. 

At Her Majesty's or Mapleson's Opera there 
was some hitch in starting, as singers did not 
arrive in season, thus compelling him to use 
incompetent substitutes. At the second, per- 
formance of " II Trovatore," Signor Arvani, the 
new Manrico, did appear, to receive hard rebuffs, 
and expressed regret that he did! not remain. in 
France. 

Mme. Lablache was very successful. in a dra- 
matic sense as Azucena. 

Tom flohler obtained immense applause on 
his two first performances; but thereafter sub- 
sided into a pleasing concert singer, as the criti- 
cal public estimated him. He is allowed to 
have a beautiful voice and command of express 
sion, but flat denial is made that he knows how 
to use either. ' 

Titienshad a most enthusiastic welcome on 
her reappearance, laden with, golden honors, in 
Lower Germany. All went exceeding well in 
" Der Freischutz k ' save the incompetent tenor, 
Stagno. .. ^ ," ...-.'■ . , -. 

In " LucrezuvBorgia," Titiens was rather less 
overwhelmed with plaudits, Tom Hohler'S 
admirers going for him with a mighty rush! 

There appears to be a savage feeling toward 
Gounod in some London critics' Breasts, for they 
cut up his religious music fearfully. ''-.'- 

At Elberfield, Germany, Titiens sang.on April 
8th, before, that city's " Liedertafel," "Non mi 



dir," two of Schumann's Lieder, in the duet7 
" Graceful consort" and Max Bruch's cantata, 
" Frithjof Sage." In this latter, her pathos and 
elevated style so enraptured all present as to 
cause this demonstration : " The applauses 
were tremenduous and general, the orchestra 
gave three flourishes with their instruments and 
three cheers with their voices, beside which a 
shower of bouquets, rained from nearly 200 male 
choristers, fell upon her. At her native city, 
Hamburg, she had military and civic honors, 
received about £300, or nearly $1,500, gold, for 
one performance of " Fidelio," taking one half the 
gross receipts, and at her farewell appearance in 
" Les Huguenots " had a grand demonstration 
from the city authorities to show their gratitude 
for her singing fourteen times without pay, in 
aid of a splendid new church building called St. 
Nicholas. 

Munich has the Wagner mania so bad that 
not only concerts are filled up with his music, 
but street bands are playing it. 

"Don Giovanni," as done at L'Acadamie, 
appeared in five acts, and seriously changed and 
mutilated to admit grand ballet. Themes were 
borrowed from Mozart's symphonies, sonatas 
and quartets, including the "Turkish March," 
from his sonata in A major, to supply pas for the 
dancers. 

Mile. Saxe, or rather Saas, fell short of Donna 
Anna's music in all save, " Or sai clii l'onore," 
which she gave, carefully transposed, with 
energy and passion. 

Gueymard is said to bawl even louder than 
she did— her one idea being force, and in the 
trio poor Naudin was drowned — as to voice — 
by their united clamor. Naudin is killed stone 
dead by the critics, and Obin annihilated. 

Faure sang the Don's music admirably, but 
gave no idea of the character. Naudin and 
Faure soon visit Gye's opera for " L'Africaine." 

Adelini Patti and Penco are both reported to 
be disabled by colds from performing at Les 
Italiens. The season there will soon close, and 
is pronounced by a critic very lame, impotent, 
and shallow. 

Bagier will endeavor to produce le Duke de 
Massa's opera ere the season end, as he patron- 
izes Les Italiens strenuously. 

Tamburini is reported as^ singing at Rossini's 
last soiree wonderfully well, displaying vocal 
power and facility that many a great baritone of 
this day might envy. Grisi appears to be aware 
of his ability, for she intends having him sing 
Fernando to her Ninetta in " La Gazza Ladra " 
at her really final benefit in London. Two new 
compositions by Rossini were exploited at that 
soiree by Delle — Sedie, and Gardoni. 

The 3d Conservatoire Concert had for pro- 
gramme, Mendelssohn's Symphony in A majoi, 
overture to " Leonora," March from " Tannhau- 
ser," Leisring's double chorus "O Filii," and 
Hunter's chorus from " Euryanthe," to make 
sensation. 

The 7th Cirque Napoleon Classical Concert 
programme, was Beethoven's '4th symphony, 
"Adagio," and " Scherzo " from F. Hifler's sym- 
phony, " Le Printemrs," overture to Ruy Bias, 
airs from Beethoven's ballets, "Prometheus," 
concerto in A minor, Robt Schumann.; 

Gassier, the baritone so well known here, is 
an extra announcement for this season by 
Mapleson. 

The London; Musical World's Milan corres- 
pondent lets up a little on "LaSeala," the sea- 
son having been highly successful, he thinks, in 
a pecuniary sense; and subsequent performances 
of " L'Africaine " improved vastly upon its first, 
so as. to make them really respectable. That 
vast house was crowded to the ceiling for eleven 
nights, when it was performed at 15 to 20 francs 
charge for reserved seats. Forty-nine perform- 
ances were giventhis season just closed, viz.: 
" La Juive " 26, "II Trovatore "1, " II Tem- 
plario " 6, " La Favorita " 5, " L'Africaine;" 11. 

Another opera house opened and closed on its 



first representation, the public shouting it down 
in true Italian style, deeming the performance 
scandalously bad. 

At, II Radegonda, Walter Bolton is said to 
sing Don Giovanni's music remarkably in a 
voice of charming qualjty. Marini did Leporello. 

At II Nuovo Teatro Re, an operatic company 
is announced to do " La Sonnambula," " II Tro- 
vatore," &c. 

Mme. Palmieri was at Milan recently, just 
from immense success at Florence. She is said 
to have a great name throughout Italy, and has 
sung in nearly all its theatres with no small 
credit to herself. (Max's agent might do well 
to ascertain whether this strong praise bo 
deserved, and if so, engage her to replace Zucchi, 
who does not return here.) 

Mile. Marie . Taglioni, before relinquishing 
stage movements to marry Prince Windisgrutz, 
will give a farewell performance at Berlin's 
Royal Opera. 

Balfe was so far convalescent, that he wit- 
nessed his old pupil, Tom Hohler's debut in 
London. 

The London Academy of Music students pre- 
sented Dr. Wylde, at their private concert in St. 
James' Hall, with a magnificent watch, chain 
and seal, as a tribute of admiration for his great, 
talents, tind in grateful appreciation ot his 
unvarying kindness to them. 

Mile. Marie Krebs has been appointed Kam- 
mer vertuose to the King of Saxony, which is 
considered a great honor, but two artists — F. 
Hummer, the violoncellist, and Mile. Krebs 
being thus signally named. 

" La Juive," translated into Russian, draws 
full houses at St. Petersburg's National Theater. 

Count Platen, says rumor, resigned his post 
as director of Hanover's Royal Theater, because 
the king remitted a fine imposed upon Herr Son- 
tag for neglect of duty, and not because he 
could not carry it on. 

The Pall Mall Gazette has an elaborate and 
trenchant critique upon Schumann's " Paradise . 
and Peri," and slaps the miserable twaddle ut- 
tered by some enthusiasts about Gounod's mu- 
sic, who denounce all criticism, not flattering, 
upon each and every piece he ever wrote. 

Joachim's wife probably recovered immedi- 
ately on his return, for we notice a concert was 
given at Hanover, April 12th, by said Joachim 
and Carl Tausig. 

The London Musical World's Naples cbrres- 
-pondent gives a most glowing description of the 
ovation awarded to Mercadante's long neglected 
or unknown opera, " Virginia," which had been 
for some fifteen years prohibited by King Ferdi- 
nand and like despots, because reflection adverso 
to his tyrannical government might be induced 
by its performance. Public animosity to des- 
potism will break out at dramatic or operatic 
performances on the slightest phrase or word. 
Examples of that kind, like the furious applause 
for the liberty chorus in " Macbetto," at Venice, 
the change ordered by government at Havana 
when "I Puritani" was performed, from "liberta" 
to"lealta,"with the imprisonment of a celebrated 
basso for disregarding that order and roaring 
out " liberta " so heartily as to set the audience 
in a blaze of* political excitement, may not have 
passed from remembrance of musical men. 
More recently, quite a breeze was created at 
L'Academie by the liberty chorus in " Don Gio- 
vanni," being echoed by enthusiastic republicans, 
even while Napoleon and Eugenie were present. 

San Carlo was crowded to overflowing at the 
first performance of " Virginia." " Viva Merca- 
dante " was shouted loud and long, after that 
crowd ascertained that he could not respond to 
demands for his appearance before the curtain, 
and rumor goes so far as to declare that when 
apprized of that ovation for his opera and him- 
self, the veteran half-blind composer fainted 
away in delicious ecstacy in true Italian style. 
"Virginia/' is said to abound in charming 
pieces, to have two principal tenors, and the 
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music bears the Mercadante stamp colored with 
old Roman shadows. Signora Lotti di la Santa 
and one tenor deserved entirely that immense 
applause given them. 

The London Time* is gracious in comment 
upon the instrumental performance at the Mu- 
sical Society of London's second concert, highly 
eulogistic of Piatti's 'cello playing there, and 
thoroughly in love with A. S. Sullivan's new 
Symphony as given in that concert, recording 
also his unanimous recal after its performance, 
the whole orchestra joining in the acclaim of 
praise. 

The Royal Society of Musicians had a very 
good time at Freemason's Hall when they cele- 
brated their amalgamation with the Koyal So- 
ciety of Female Musicians and John Duke Cole- 
ridge, its President, waxed both musical and 
facetious. 

Subscriptions to t'-ie amount of. £800 were an- 
nounced, of which Broad wood & Sons gave — 
twentieth donation— £53 10s., Mme. Dolby £50, 
Collard & Collard £50, a wedding present from 
James Evans £110, Miss Masson's brother £210, 
and many smaller items. These artists volun- 
teered to make a day — or night — of that occa- 
sion — Parepa, Miss Henderson, Cummings, Cow- 
ard, Distin, Pauer, Auer, with many other less 
known artists. ■> 

Parepa got an encore for Gounod's barcarole, 
" On voulez vous aller." 

Donnzeuther has played recently at Syden- 
ham Palace, Chopin's concerto in E minor and 
Parepa, Miss Elton, Messrs. Cummings and 
Thomas " were more than usually lucky in 
Beethoven's Ninth Symphony there, it being 
" always a chance whether these parts go well or 
ill," while the chorus went much better than be- 
fore. The orchestral performance there is highly 
praised on every occasion. 

Liszt is asserted to be the rage just now in 
Paris, having superseded Theresa the famous 
cafe chaniante sensation. Everyone invites him, 
but no one will listen to his grand Mass. An- 
other on dit about that work asserts that twelve 
thousand dollars — gold — were taken for admis- 
sion to its first performance at St. Eustache, and 
therefore we must doubt the first story. 

Eonconi arrived in London a month ago for 
operatic business. Abt, the sweet song writer; 
is expected there daily. 

Costa's " Naaman " is to be given at the Nor- 
wich festival, as its recent performance in Exeter 
Hall by the Sacred Harmonic Sosiety convulsed 
London fearfully, and created immense trans- 
ports with critics. 

The New Philharmonic Concerts began this 
season, April 18th, with this programme: Schu- 
mann's Fourth and Mendelssohn's A major Sym- 
phony, Overtures to Struensee and Men of Pro- 
metheus, Weber's Coricerto for Clarionet and 
Orchestra, with five Arias from Mozart, Meyer- 
beer, Kossini and Herold. Critics say its pro- 
gramme was too long, and half the vocal pieces 
.could have been spared ; although Mesdames 
Sherrington and Lablache and Signor Bossi sang 
them. Lazarus' clarionet, with its band ac- 
uccompaniment was splendidly played and vo- 
ciferously applauded, but Mendelssohn's Sym- 
phony topped all. The brilliant and full 
attendance showed undiminished patronage for 
those concerts. 

The musical fete at Vienna to aid the monu- 
ment there for Mozart had great success April 
15th. Five thousand persons were present; in- 
cluding nobles and musical notabilities, and Ros- 
sini's contributions, a "Noel," lor bass voice and 
chorus, with accompaniment by organ and pi- 
ano, and a grand scena, " The Titans," chorus 
for four bass voices with orchestra, created an 
immense effect in that grand concert, as tele- 
graphed to him by Antoine Burg on the instant. 

Stockholm pretends to own another Malibran 
in Maria Tuskatt, "who is superlatively praised 
for voice, power, expression, and dramatic force, 
soon to be exhibited there in opera. 



Jenny Bauer performed " Linda di Chamduni" 
recently at Brighton, England, where she man- 
ages opera. 

"Drinkwater Hard," in the Mu*ical World, 
missed the pianos on hearing Mellon's orchestra 
at Musical Society of London's concert, and con- 
siders Schumanns concerto for 'cello and orches- 
tra meauingless throughout, and only good as 
showing that difficulties are impossible to Pi- 
atti. He liked Sullivan's Symphony, how- 
ever. 

The Philharmonic Society's third concert 
treated Beethoven's Fifth Symphony, Weber's 
"Enryanthe" and Mendelssohn's'*Isles of Fingal" 
overture, Mozart's violin concerto in D, Beetho- 
ven's march in " Egmont." with four songs for 
the Frauleen Ubrich, who pleased alike in Men- 
delssohn and Taubert's " Leider," or Haydn and 
Mozart's Arias, Beethoven's Symphony was 
given in magnificent style, say critics. 

Laura Harris went back to London after her 
brilliant campaign in Madrid. 

Florence is said to rave about Carlotta Patti, 
just as other great capitals are reported to have 
done, and the local press break out with absurd 
rhapsodies about her voice and singing. Ade- 
lina is reported to have taken sick recently when 
fickle Paris or her critics veered round from ex- 
travagant praise to sharp censure upon her 
changes of music written by great masters, and 
is confidently reported a la canard, to be hors da 
combat. 

A new opera, " fl Cantore di Venezia," has 
succeeded at La Pergola, Florence. 

Signora Ferni has reverted to the violin since 
Milan rejected her as a prima donna assoluta, and 
played that instrument recently at La Societa 
del Quartetto in solo and concerted music. 
• Albini's new opera, " Un Giorno di Quaran- 
tena," has succeeded at Bologna. 

Chorley, on May 21st, repeats and strengthens 
the high praise bestowed upon Mile. Qrgeni, in 
whose performance of Lucia's music he finds 
new cause for commendation, her cantabile good 
and large, her taste in ornament. rich and un- 
borrowed. He repels the charge that she was 
too florid in Lucia's mad scene, and confidently 
asserts that she came nearer Persiani, the origi- 
nal representative of Lucia, in that scene than any 
one had yet done. For one but six months on 
the stage she is considered marvelous. " Mar- 
tha" was allotted her for the next trial, and 
meanwhile London deemed her equal to De 
Murska's most sensational vocal exploits. 

Chorley demurs to praise of Tom Hohler, spite 
of his almost unpredecented eclat on his debut, 
he objects to Foli's imperfect artieulxtion while 
admitting his good voice, he denounces Schu- 
mann's 'cello concerto, played by Piatti, as 
dreary and dismal, he praises Sterndale Bennett 
for performance of Beethoven's 5th Spmphony 
with extraordinary comment, but says the band 
were coarse and confused in overture to " Eury- 
anthe," he also praises Strauss heartily for Mo- 
zart's concerto and : Ubrich for the fresh, agree- 
able, well-trained voice united to good delicacy, 
shown in that conceit, while he thinks her voice 
not quite flexible enough for the Bird Song from 
" The Creation," but admirable in German 
Lieds. 

j The Header cuts up the Musical Society of 
London generally, and specially for their per-, 
formance of Sullivan's new symphony, as slack, 
spiritless, confused, and halting to a degree 
that must have . given -the conuucior pain and 
grief. 

Manns catches it from that journal and Chor- 
ley, for splurging programmes to write/ up Scliu- 
mann. The Header thinks his band played the 
9th Beethoven Symphony better than he ever 
heard it done, really a magnificent performance, 
and Parepa came up to its soprano part equally 
well to any former exponent of it, although no 
one has ever fully accomplished it. 

The Header ascribes perfection to Lazarus's 
clarionet solo at the New Philharmonic. 



Liszt is reported as making a furore at Ros- 
sini's soiree with an old composition of his 
own. 

Statements have been made that Lotti is here 
with O rau's company, but we learn from good 
authority that he left it at Havana suddenly, 
under engagement with Biacchi in Mexico, re- 
ported at $1,200 per month. 

Carl Formes still remains here apparently in 
grand health, but unengaged and contemplating 
a farmer's life in the broad West. 

We hear very favorable report ofa compliment- 
ary concert to be given at the Brooklyn Academy 
of Music, on Tuesday evening next, to Miss Flor- 
ence A. liice, late contralto at Dr. Cuyler's 
Church, in that city. Miss Rice ishighly esti- 
mated by those who know her ability in choir 
performance, arid we doubt not will justify on 
that occasion the eulogistic praise awarded her 
by them. Her assistance is good and Brooklyn 
can hardly fail to give her a substantial compli- 
ment on that occasion. 

We scarcely need to call our readers' atten- 
tion to Mr. George W. Morgan's benefit concert 
at Irving Hall, on Saturday evening next. His 
intrinsic excellence is so well known and thor- 
oughly appreciated by this public and his assist- 
ance will be so attractive — including Miss Ster- 
ling, the highly distinguished, contralto — that 
no doubt can be sustained as to what response 
he will receive to his. benefit appeal. Brooklyn 
is eagerly, anxiously expectant of his perform- 
ance upon Dr. Beecher's new organ which has 
arrived in good order, and generally expected to 
open ere June expires, and inaugurate it as 
grandly as the Boston Music Hall organ was in- 
troduced to public honor by him. Reports have 
been circulated recently that difficulties in fitting 
a place for its reception there will delay the 
opening until autumn, but how well-founded 
they are, we cannot say. " A foreigner," writ- 
ing in Dwigld't Journal', Boston, eulogizes Hook's 
organ in Harrison Avenue vastly, eschews dis- 
cussion of the Music Hall Organ, and extols Dr. 
Beecher's new organ immensely. He enlarges 
upon that Hook chtf-d'eeuvrem grand style, using 
praise for it collectively, and specially with par- 
ticular reference to its tuba mirabilu with eight 
inches wind pressure, and confidently avers it to 
contain four stops never put into any organ in 
this country before, including that stop, the 
Enphone, and Vox Angelica. He may be in 
error respecting the Euphone, like some writers 
who assert that organ to have two octaves more 
compass than any piano. Its manuals range 
from C to A3, 58 notes ; the pedals" from CC to 
F, 80 notes. ' 

The Fourth Organ Concert at Irving Hall was 
crowded as-usual] and the performance excited a 
very intelligent public to extraordinary enthu- 
siasm in some instances. Mr. Morgan was called 
out repeatedly, encored, and compelled to play 
three pieces in succession'; encores were abun- 
dant and genuine, the public seeming to gain 
fresh appetite with every new gratification of it. 
Mr. Castle found "The War Song," from Costa's 
" Eli," rather more than he bargained for on his 
first trial, but a kind encore brought him up to 
its severe test of a tenor in the climax, and he 
then got it clear and full. Mr; Campbell sang 
well, as he is wont to do, save there was one slight 
evidence that' even he can overtask his vocal 
strength. Mr. Lumbard ascertained Meyerbeer's 
*' Monk " in French, a^hazardous undertaking, 
and merited by his good performance, under the 
the" circumstances, the encore he received, while 
the audience were fully rewarded by " Rocked 
in the Cradle of the Deep," given by special re- 
quest, in a style never equalled in this country. 
Strenuous endeavors were made to have that re- 
peated, but he declined compliance. There was 
a slight hitch in Rossini's trio, from a misunder- 
standing of a cut.made, but generally the con- 
certed music wen# quite well Mr. Morgan 
played in his best style and spirit and never was 
more popular than on -that occasion. 



